Art Appreciation  






  Arth 20 ON-LINE

Instructor: Patricia Drew, Assistant Professor of Art History  


MODULE I: Chapter 1- 4 (8th edition)
Total possible 200 points
Instructions: All modules are OPEN BOOK assignments. Using your book to look up the information that will assist you in answering the following questions, complete the assignment and submit it no later than the stated due date. Remember, do not copy directly from the source of the info. Use your own words to convey your own understanding of the material you have learned. 
Working directly on this open document, answer each question directly below each posed question and change your font color to dark blue, green or brown. This will clearly identify your answers and make it easier for the professor to locate your full comments.

Listing / Defining Questions: you are not required to use essay format. Simply list or give short definition in an organized fashion using FULL sentences – no fragments. 

Essay Questions: Using full, thoughtful, critical sentences and appropriate grammar/punctuation, answer each essay question with 8 to 10 sentences minimum. Remember, if you cannot articulate your thoughts, the instructor cannot be expected to glean your meaning, and cannot give the desired points – so write your answers clearly and in an organized fashion. 

Note: you may also use the companion website (see course “External Links” window) as a reference to complete this module. It may be very helpful to you. 

After completing and submitting this module, you are free to take Quiz I. 

Chapter 1 Questions: 60 pts
Question 1 (10 points)

· List and summarize the “four roles” of the artist (3-4 sentences in each summary.)

·  Give an example of each of these roles using an artwork from your textbook (any chapter) that is an example of each of these four roles.  You will have four different images that you have found.

·  State the title of the work, the illustration number and which of the four roles the artist was an example of. 
1. Artists enable us to see our environment in different or innovative ways. Using the art we see new aspects in our lives. For example in the work of Dario Robleto, Cassette: we visualize the effects of the nuclear weapons. 

2. Artists help to create a visual record of the surrounding events, people and places. The visual records can be stored and be used to learn history in the future. For example the work of Claude Monet. Le Pont de l’Europe, Gare Saint-Lazare of 1877 helps us to recreate the events of 17th century.
3. Artists to realize the importance of nearby objects or structures thus creating new meaning or revealing new truths about them. As a result, we are able to appreciate our environment. For example in the artwork of Renzo Piano, Jean-Marie Tjibaou Cultural Center, Nouméa, New Caledonia of 1991–1998.

4. Artists help us to connect to intangible and the immaterial thing such feeling, truths and spiritual forces. Jan van Eyck. The expression of feelings and intangible emotions helps viewers retain memory of past experiences. For example The Ghent Altarpiece painting.
Question 2 (10 points)
· Describe in your own words Pablo Picasso’s painting “Le Demoiselles d’ Avignon”. Be very detailed in your observations. 
· What is the role that African Masks play?  How did Picasso decide to use masks?
· What were specific reasons critics did not like the work? 
· What about it made this work controversial? 
· What is Cubism? Who started the Cubism movement?  
· What was significant or unusual about this style of art? 
· Why was this different? How did critics and the public react to it?
Question 3 (10 points)
 Differentiate between active and passive seeing.  Explain what each one means, then choose one example from your text of each.  Discuss why it is ‘active seeing’ then explain why one is ‘passive seeing’ 
Give the Figure number, title and artist of each work. 
Active seeing involves analysis of an artwork to understand how the culture affects our ability to comprehend what we see currently. For example Faith Ringgold. God Bless America of1964 viewers are able to weigh the patriotism of the Americans.  Active seeing involves analyzing the artist’s original idea and how it affects the current conditions. For example in Jasper Johns. Three Flags. 1958.
Question 4 (10 points) 
Describe each of the works listed below. Be VERY descriptive. 

Use your own words. How are they similar? How are they different?  Explain why the following avant-garde works are valuable, and why is it important that the public find an appreciation in these works.  What does avant-garde mean?    
· Marcel Duchamp, “Nude Descending a Staircase, No. 2”, 1912

· Richard Serra, “Tilted Arc, 1981

 The Nude Descending a Staircase is an oil painting with a portrait dimension of 147 cm × 89.2 cm.  The painting depicts an abstract movement in brown and ochres. The figure of the painting is made up cylindrical abstracts elements fused with conical elements. The elements are merged in a rhythm to create a movement impression.  Marcel used dark outlines to indicate the body contours and to show the figure movement. Steps are shown using dark colors while the middle parts are made up of black and white cues. The overall painting has a black tone. The bottom of the painting has the block lettered words "NU DESCENDANT UN ESCALIER". It is not clear if the male figure is a human body and the painting gives no indicators towards its age or character. 
The Tilted Arc is a stone sculpture that is 12 feet high and 120 feet long. The sculpture was installed in 1981 by artist Richard Serra. The artwork is located in Federal Plaza in New York City and was commissioned by the Arts-in-Architecture. The sculpture is made up of raw steel. Walking around the Tilted Arc creates a moving perception of the sculpture and the adjacent objects. 
Question 5 (10 points) 
Why was Tilted Arc by Richard Serra controversial? Where was this located? What ultimately happened to the work?  What does site specific sculpture mean? What is YOUR personal opinion about the work? What do you think of what happened to the work? Do you agree or disagree? Why or why not?
The controversy of Tilted Arc began in 1981 after it was erected. It was started by Judge Edward Re who wrote campaign letters seeking to have the sculpture removed. The cost of making the sculpture was estimated to be $175,000. In 1985, the regional administrator William Diamond held a public hearing to decide if the sculpture was to be moved to a different place. The cost relocation and installation in the new site was estimated to be $85,000. However, Richard Serra argued that the sculpture was site specific and relocation would destroy it. Serra testified that if the sculpture was moved, he would have his name removed from it. 122 other people testified in favor of retaining the sculpture in the original location while 58 wanted the artwork moved. The 58 people who supported the relocation were mostly the art critics and museum curators. The main reason of supporting relocation was to ensure the Federal Plaza was not obstructed. The critics also urged the artwork would attract rats and terrorists who would like to use the sculpture as a blasting wall. The jury led by William and four others voted to have the sculpture relocated in a 4-1 vote. Serra tried to appeal unsuccessfully and at night of March 15, 1989, the sculpture was cut in to three pieces by federal workers. The steel pieces of the Tilted Arc were taken to a scrap-metal yard. The events sparked debate on artists’ rights to their work and the impacts of government funding in arts.  

Question 6 (10 points)
 Look at works in your chapter that used the symbol of the American flag. Use examples from the chapter to illustrate how artworks featuring the American flag can have different meanings. Explain why the artist used the flag. Describe the artwork in your own words. Put the work in context, meaning what was happening at the time that the artist was responding to in their work. 

Jasper Johns. Three Flags. 1958.
Chapter 2 Questions: 50 pts


Question 7: (15 points)


WATCH! 



Watch this video on the artist Shirin Neshat. It is a TED talk. 
If the link doesn’t work for you, copy and paste it into your browser.

TED talks Shirin Neshat: Art in exile
https://www.youtube.com/watch?feature=player_embedded&v=4YS3gGpnPe8
Shirin Neshat’s work from the series Women of Allah is shown in figure 2-3. Many other images are shown in this video. What work or works in the video did you find most interesting? Why?  What is the reason do you think she makes art? Do you think she wants a response from the viewer? If so, what type of response? How do you respond?
Where is the artist from? What does exile mean?
What price has she paid for creating political art?
Question 8.  (10 points)
 Write a thorough definition of each of the following terms. Give an example from your chapter of each. Designate the Figure number, artist and title of the work. 
a) representational art
b) abstract art
c) nonobjective art 

Representational art is used to refer to an artwork that is easily recognizable by most viewers as objects described are known to the viewers. Example of representational art includes the Venus of Berekhat Ram in Israel. Abstract art uses shapes, values, gesture marks and colors to pass the intended message to the viewer. The objects used in abstract art do not represent actual and known visual objects by the viewers. An example of abstract art painting is the Arithmetic Composition by Theo Van Doesburg. Non-objective art uses geometric subjects that are unnatural to pass the intended message. The subjects may be objects or imaginary people. An example of non-objective art is The Three Graces by Theo Van Doesburg.  

Question 9. (10 points) Define iconography. Detail (give examples) the symbols used by Jan Van Eyck in his painting “Giovanni Arnolfini and His Wife”, and discuss why other cultures at other times may or may not understand the meaning of the painting. 
Iconography is a branch of art history that deals with science of identifying, classifying and interpreting subjects, themes and symbols used in visual arts. The branch helps in classifying the imagery used by visual artists. The branch evolved in the 16th century with the publication of the Cesare Ripa’s Iconologia in 1953. The document contained of pictures catalogues of symbols collected from literature. Archaeology evolved from iconography in 19th century and the later became concerned with the importance of religious symbols in Christian art. In 20th century iconography of secular iconography evolved in Europe and Asia.  
Question 10. (15 points)
Look at the work by Chris Ofili for the Holy Virgin Mary. 
· Why did that work create great controversy when it was exhibited at what museum in the United States? 
· What did the media the artist used have to do with the controversy?
· Why was the painting called “an attack on religion itself”? 
· Give the argument for both sides of the work. Explain what those ideas would be in protecting the art work and what was the artist’s intent?
· Give the ideas of those against the work? What was the opposition to the work?

Chapter 3 Questions: 50 pts
Question 11.  (15 points)
Define these terms and give an example (figure number, name of work and artist)

Describe in detail each of the works you chose as an example. Use your own words and observations. Be descriptive. 

· Analytical or Classical line

· Expressive Line

Analytical line is a line that is used to recognize a design. The line uses controlled marks and accuracy and forms the formal way of utilizing geometry to create impressions. The analytical line is used by artist to create and organize designs. It is used to create a grid which helps bring organization to a design. A classical line can also be used to create golden sections to form unity to an object in a painting. Expressive lines are used by artists to show emotions and movements. Their principle function is to enable the viewers to trace the artist thought, movement, memory or feelings when the drawing was being made. They are referred to as gestures as they help the viewer connect to the mind of the artist. They can be used to pass a personal or political meaning in a given art and are preferred by contemporary artists to pass private and conventional messages. 

Question 12 
(10 points)
What is implied line? How is it different than an actual line? 

 Explain what is meant by line of sight, and describe how this is exampled in Titian’s Assumption and Consecration of the Virgin, c. 1516-1518. 

 A line that shows the edge of the plane or an object is referred to as the implied line. The definition of an implied line may be suggested by a value, texture or a color using intermittent marks. The implied line may not be visible but when used by an artist, the viewers are able to lead their eyes to target areas. When an imaginary implied line is used, the mind interprets its location by using indicators such as texture or values.  While an implied line is used to indicate the edges of the plane or object, an actual line is used to suggest the shapes of the objects. An implied line can be imaginary but an actual line is always real. It is interpreted by the mind by connecting points within it to form a recognizable shape.  A line of sight is used in art to show the distance of an object. A line of sight helps the views to visualize the distance of an object if it were viewed in reality from their point.

Question 13. 
(15 points)
 Looking at Vincent VanGogh’s works in chapter 3 – The Starry Night, The Sower and even the letter in Figure 3-9, what kind of line does he use?
How does this line compare (similar or different than the lines used in Sol LeWitt’s Wall Drawing No. 681 C? 

Describe Wall Drawing in your own words. What does one actually get if they purchase a work by LeWitt?
This is evidenced by his use of brushstrokes that are broad and his use of extreme colors. The artwork of Van Gogh shows misery and painful death. On the other hand, Seurat works smoothly utilizing mathematical precision. The impression of his works shows a sensible artistic personality of Seurat. The Sower is created using pontilism painting technique as evidenced by the use of small dots. Seurat, unlike Van Gogh, uses colors that collaborate with the viewer’s judgment, a technique known as chromoluminarism.

Question 14.  (10 points)
Describe using your own words, your own observations and thoughts on Starry Night. 

Had you seen it before? Where? What are similarities between The Sower, The Starry Night?  Look up VanGogh’s other paintings online, what is one that is NOT in the book that you like. Give the name and year it was painted. 

 Describe the work in detail, use formal elements such as line, color, shape, light.

What about it did you like or dislike? 
Starry Night was created by a Dutch artist; Vincent Van Gogh in 1889.  The landscape painting is one of the most reproduced art work in current art world. I would say no similarity between Seurat’s The Sower and Gogh’s Starry Night based on the aim of each of the artists. Van Gogh used expressionism mode and as a result his painting focused more on the emotional display. The Starry Night displays his afflicted personality and neuroticism. This is evidenced by his use of brushstrokes that are broad and his use of extreme colors. The artwork of Van Gogh shows misery and painful death. On the other hand, Seurat works smoothly utilizing mathematical precision. The impression of his works shows a sensible artistic personality of Seurat. The Sower is created using pontilism painting technique as evidenced by the use of small dots. Seurat, unlike Van Gogh, uses colors that collaborate with the viewer’s judgment, a technique known as chromoluminarism.
Chapter 4 Questions: 40 pts
Question 15. (15 points)

Describe in detail Leonardo da Vinci’s painting The Last Supper.  What is one point linear perspective? Discuss, in essay form, the use of perspective by Leonardo da Vinci in The Last Supper.  What type of perspective did he use? 

Where is the vanishing point? Is there use of implied line? How is it used?

 Who or what is the focal point? How did the artist get us the viewer to that focal point? 

The paint was created around 1495 to 1498 by Leonardo da Vinci. The Italian painting illustrates the scenes of events that were witnessed during the last days of Jesus Christ. The events are described as recorded in the Gospel of John 13:21. The painting has dimension of 15 feet × 29 ft., with a scene of dining hall in end wall at Santa Maria delle Grazie’s covenant in Milan.  Leonardo sealed the stone wall surface and the painted over the seal using oils and tempera. The objective of the seal was to give Leonardo the chance to make changes during the painting process as he was using wet fresco paints. The sealing made the work to deteriorate as he was completing. It is now visible as a glaring spot. However, the work is one of the greatest renaissance paintings. Leonardo uses vanishing points when to show the apostles where lines appear to converge so as they can all fit in the drawing. The vanishing points enable the artist to create a composition and perspective drawing which are spectacular in Leonardo’s painting. A focal point in a painting is the region of interest that is given the most attention by the viewers.  Implied line in a drawing is used to suggest the edge of the drawn object in a painting or a line that is used to indicate the end of a plane in a drawing. 
Question 16. (10  points)
Look at the painting The Dead Christ. What is foreshortening? Which elements of The Dead Christ did Mantegna have to adjust significantly to avoid undesired effects of extreme foreshortening given the vantage point of the image?

Foreshortening is creating an illusion of an object that result in an object receding to the background. The technique is used in perspective and the image appears shorter than it is in reality. The compression of an object is an important tool in art that helps to increase the dimensions of drawings and paintings. Using the foreshortening technique an artist is able to enhance the depth of an image. Mantegna would have increased the size of the limbs of painting and reduce the size of the head to create the illusion of three dimension figure and the depth. This would have helped the image of The Dead Christ to have a drama impression.
Question 17. (15 points)
Looking at the color wheel.  Name the three primary colors. Why are they called the primary colors? Name the secondary colors, why are they called secondary? Now, name the intermediate colors, again why are they called the intermediate colors. 

In relation to these colors, explain the additive process and explain the subtractive process. What are the complementary colors? Find an example in your world where you see the use of these. 
The three primary colors are yellow, red and blue. They are referred to as primary colors as they cannot be formed by combination of any other colors. The primary colors are derived from mixing the primary colors.  Secondary colors are orange, purple and green. Secondary colors are derived from creating a mixture of the three primary colors. Intermediate colors are yellow-orange, yellow-green, green-blue, orange-red, blue-purple and red-purple. Intermediate colors are created by mixing one primary color and one secondary color. They are referred to as intermediate as they are not distinctive and rather are visualized as a combination of colors and their hue is a two word name. 
Additive process is the creation of a color using computer technology where color mixing process starts with black and the resulting color turns lighter and white. An example of color created through additive process is the color of a computer monitor.
Subtractive color making process uses computer technology to mix colors and the resultant color is black while the color used at the initiation stages is white. As the process advances the color changes from white to black. An example of subtractive color creation is printing process.

